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T
he texts of many German Baroque meditations of Christ’s
Passion contain mystical elements. Musicological literature and
concert programs often point out the worldly overtones of

such texts and their musical settings. Expressions of the love between
the crucified Jesus and the faithful soul in such works as Heinrich
Schütz’s Cantiones Sacrae, Dieterich Buxtehude’s Passion cantatas and
Johann Sebastian Bach’s Passions and cantatas have been said to
evoke associations with worldly love.  It is the aim of this article to2

investigate the origins and theological backgrounds of these expres-
sions of mystical love in poetry and music. In order to allow a
comparative analysis of text and music, the mystical love discourse in
both media will receive the same analytical approach. Both will be laid
out as analyses of the constituting elements of affective expression.
My theological sources are taken from the private library of Johann
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