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A
t the end of his second year in Leipzig, Johann Sebastian Bach

composed nine sacred cantatas to texts by Leipzig poet Mariana

von Ziegler (1695–1760).  Despite both their textual and musical1

interest, these works have received little attention in the Bach literature,

often being relegated to a passing reference in the midst of a larger study.2

While downplaying Ziegler’s significant contribution to Bach’s sacred

cantata output, scholars have been quick to assert that Bach (or perhaps

another librettist) altered Ziegler’s texts for his settings. Since a number of

differences exist between the cantata texts as set by Bach and as published

by Ziegler, scholars have assumed that Ziegler’s texts were revised for

inclusion in the Leipzig liturgy.

The fact that Ziegler’s texts set by Bach exist in two different versions

is certainly a point of interest. We know surprisingly little about Bach’s

textual approach to cantata libretti, as the textual sources for most of Bach’s

almost 200 extant sacred cantatas are unknown. In a number of cantatas for

which the librettist is known, Bach’s setting is itself the only source for the

text as no published version exists. Therefore, the nine Ziegler cantatas are

among a 
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