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INTRODUCTION

HEUt reich/morgen bleich;

heut starck/morgen im Sarck.

(Today rich, tomorrow pale;

today strong, tomorrow in the coffin.)

T
hese lines do not derive from some horror fiction by
Edgar Allan Poe or a sarcastic verse of our time; they are
rather the beginning of an “Erquickstunde” by the

Rostock theologian and author of devotional books Heinrich Müller
(1631–1675). Its subtitle reads:
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