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A
lready during Johann Sebastian Bach’s own lifetime more
and more critical voices accused him of having a style
that was artificial and lacking in lightness, emphasizing

that while musically educated persons might appreciate his music,
mere laymen would hardly do so: 

But one also has to admit that for pure [listening] pleasure his

music will not do; and a connoisseur who does not understand

music will never develop a taste for such a heavy harmony.2

A perusal of the “Leipzig (post) newspapers” from the years 1723
through 1750 makes evident the transition from the old to the new
gusto; specifically, one sees it in the advertisements of compositions
just published or in the process of being published. It was a transition
that happened literally in front of Bach’s eyes, and one that he no
doubt followed with personal interest (after all, some of the “progres-
sive” composers were his pupils); yet it was one in which he himself
was not directly involved. 
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